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nople. Yet 'the South Slavonic Athens', as Dubrovnik has
been called, has remained Slav rather than Greek or Italian.
Albania, with its autochthonous inhabitants and mountainous
fastnesses, was too savage a country to be attracted by the
civilization of the distant city on the Bosporus. Still Durazzo,
the ancient Dyrrhachium, was the capital of a Byzantine
theme, and, therefore, governed by officials sent from the
new Rome; its wide Byzantine walls were the outward sign
of its importance as a bulwark of the East against western
invaders; and, even after the break-up of the Byzantine
Empire in 1204, a Greek prince, Michael Angelus, included
it in the despotat of Epirus which he founded to keep the
spirit of Byzantium alive amid the Prankish States of Greece.
But the many vicissitudes of Durazzo after his time cut that
link with Byzantium, which for centuries had been symbo-
lized by the Via Egnatia. The Albanians, however, after the
Turkish conquest, became more closely connected with and
more attached to the Sultan than were the other Balkan races.
They furnished his best soldiers and were specially selected
to form his bodyguard. Ecclesiastically the Orthodox
Albanians have only recently freed themselves from the
jurisdiction of the Oecumenical Patriarchate at Constanti-
nople, thus cutting their last tie with Byzantium; they now
have an Albanian Patriarch.
Roumania was so long connected with Greeks that Byzan-
tine influences were inevitably engrafted upon the native
stock in both the Danubian principalities. Their princes
dated their official documents by the Byzantine calendar,
according to which the year began on i September, and
those of Wallachia signed, like the Byzantine Emperors, in
purple ink, as does the present autocephalous Archbishop of
Cyprus—and as did one of its recent governors. In Roumania,
as in Bulgaria and Bosnia, Bogomilism played a part and was
the national religion till 1350'.
Byzantine art, as Professor lorga has shown, was adapted
to Wallachian and Moldavian surroundings, but he con-
siders that 'all art produced within the theoretical boundaries
of the Empire, as far west as the Adriatic and east to the
Danube is Byzantine', Long after the fall of Constantinople,
the Greek families of the Phanar, Byzantine in ideas and in

